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We, the NPO "Wakasamono" ‘5-|m t0 expand the Sales channels
Wakasa's crafts and foster SUCCESSOTS, develop new products

according to the needs’of _t_he times, and'craft Workshops form
chidre .

We are looking for people who can'workitogether.and support. ==
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pa|nted on wood products app
lacquer over and over, and then
sharpening, It is t he pattern
stand out.
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Production of Wakasa Menou began
in early Edo period. Kihei Tamaya
from Wakasa learned that it colored
red by applying heat to an agate
stone, and developing it in Wakasa
Obama.

In the early Meiji era, Seisuke Nak-
agawa started sculpture technology
as an art and craft.

Sousuke workshop

Polishing the agate and make it into
figurines, drinking cups, and acces-
sories requires mental power. | face
the rough and find the shape in it. |
repeat the confrontation with nature
and rotate the polishing machine.
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In 1952, pearl culture began in Wakasa
Bay, Fukui Prefecture. Wakasa Pearl is
the northernmost farm in Japan.
Trained in the cold sea, beautiful
pearls with fine texture and rich gloss
are grown.

Wakasa Pearl Mamiya

Pearls raised in the rich nature of
Wakasa witM"the cooperation of many
people. We carefully take out each
grain‘and carefully select and use only
pearls that meet the strict standards

of craftsmen. | thank the nature and
people Wh(’)'brought me up and try to
make the most of their personality.
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Wakasa Washi, raised in Wakasa
Obama where water is beautiful, is a
pure and sturdy Japanese paper made
from carefully selected mulberry.

Formerl used as wrapping paper
s silk

such as silk cloth it
Jaanese umbrellas, sh el
§sive paper, and slidl PE
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lor\ihg the'ideal way of using

dern life, |
m e paper,
and aIso make business cards,
address books, and materigls for
Japanese paper dolls.
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Kumiko is a traditional woodwork-
ing technique that creates fine
geometric patterns by assembling
finely processed thin wood.

The technique has been handed
down since the Asuka era, and has
been used for Japanese-style
rooms in the ranma and shoji.

Domoto-Kougei
At-the foot-of Mt. Aoba, in front of
caln'Uchiura Bay, in a quiet time,

e are exploring and producing a
€W Torm of kumiko that will add
olgr tojouricurrent life . We make
eécH-one carefully using rare
planes.and other hand tools, and
| finish it with/all our hearts:
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Makie is a technique of soaking gold
and silver powder and shell powder
before the lacquer dries, on the
picture drawn with lacquer. It is said
that this technique was already
established in the Heian period.

Naomi Yoshioka

| trained in lacquer work in Kyoto,
returned to my hometown of Wakasa
Obama, and set up a studio at home.
In addition to the lacquer decoration
on the lacquerware, | am also
lacquering on materials such as agate
and pearls.

| am creating while enjoying the
encounter between new materials and
Makie.
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Keiko Takeda

| watch the sunset over Wakasa Bay
and finish my day's work.

After training making Shisa and
blowing glass in Okinawa, | returned
to my hometown, | faces glass every
day with the aim of creating works
that can reflect the nature of Wakasa
Obama.

| mix sand-from: the béach of Obama

with raw materials to check the color
developr challenge collabo-
ration*wit o ’
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Nao Tobinaga
Pottery is made up of a simple
combination of earth, water and
fire. Serve dishes and decorate
flowers. | want to clarify whatis
important by carefully livinga—
simple life.
The individuality-6f the vessel will
isnuggle up to us. | want to make a
_:‘\'Aé‘zsel_ that you can enjoy your time
together.
Indépendent.in 2018, a 150-year-old
house has becgme my new work-
A8 that support each
iM®oeing distorted,
smoked egrthen walls. Time and
the space ¢reated by the people
who lived here inspire my work.
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Asao Saruhashi

Hello, | am burning the earth in a
place called Wakasa. Do you know
magma? That red thing that springs
from the bottom of the ground.
Eventually it will become smaller with
the wind and rain and become clay.
Once upon a time, when we could
not eat enough food, Wakasa people
who put on beads made from this
soil lived watching the sunset. |
would like to be such a Wakasa
person.
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Wakasa craftsmen share their skills and
knowledge and discover new possibilities.
Lacquer, agate, pearls, Japanese paper, wood-
work, lacquer work, glass, pottery... We try to
realize what we could not do alone. We have
taken a step toward the future of Wakasa's
craft.

IPPO Japan is a brand launched by the NPO
corporation "Wakasamono" to intorduce the
appeals of Wakasa to people all over Japan
and the world. The logo design is Mt. Aoba
seen from Wakasa Bay.




